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,. As everyone who has cared for popular music through 

JS the earlier decades of the century well knows, Victor was 
not exaggerating when it referred to its Isham Jones Vin- 
tage Series LP as by one of the few truly outstandin g 
'■■ dance orchestras of the Big Band era. The astounding 
about the performances on LPV 504 is that all of 
without exception, turn out to be noticeably 
^! superior to what everyone — well, most people--were ex- 
v pecting. While there is no disguising that they are from 
the early thirties, the arrangements, the suave execution, 
} the vocals,^ are astonishingly less rubber-stamped, even 
^ from today's viewpoint, than almost all of the dance- 
rs bands of that day. The arrangements still have a fresh- 
*y-*ness about them that sets them apart from even the cream 
£ of the others. 

5*» This is all the more noteworthy in that when the Jones 

J band's output was released, it was considered for the 

5 most part not the equal of the results obtained on their 

J Brunswick sides, and although I no longer have many of 

those, the few I do have access to appear to corroborate 

this. Although in retrospect it is not as noticeable, the 

J balance seemed to have been achieved with better results 

\ intlie Brunswick studios than in Victor's; it is one of those 

things that you recognize just ARE without being able to 

put your finger on it; it happened to Paul Whiteman 

when he moved over from Victor to Columbia in the late 

twenties. The instrumental blendings, so noticeable and 

uncluttered on his original Victors, somehow came out on 

Columbia something akin to the contents of a tightly- 

I packed sardine can. The same thing took place when 
Ray Noble first came to the states and moved heaven and 
earth to duplicate his wonderful English effects_on_his 
original, sensational HMVs; his was die most drastic 
failure of all: not only the marvelous depth but even the 
rhythm and the zest failed to come through in New York. 
And_ a large, .contingent of.Bmg.CiosJby-iiriaunceasingly 
proclaim Jhat Bing has. had no outstanding recordings 
since the day he left Brunswick. 

The great majority of Isham Jones sides were for 
Brunswick, and very many of these were accoustical. 
This system was less kind to the Jones band than it was to 
many other groups, perhaps because Jones had a larger 
band and the horns tended to give the larger orchestras a 
somewhat diffuse sound, although Victor achieved some 
unbelievably excellent results with bands such as White- 
man and several of their own 'house' bands, notably the 
Great White Way Orchestra. Perhaps acoustically Isham 
would have recorded to better advantage for Victor, even 
as he fared better electrically on Brunswick. 

Nevertheless, this is not to say that he did not make 

many interesting and beautifully arranged pressings in 

pre -electrical days. Some of his better ones were- 

AGGRAVATIN' PAPA, BLUE HOOSIER BLUES, BY THE 

SHALIMAR, DEAREST, DON'T BRING ME POSIES, DOWN 

AMONG THE SLEEPY HLLLS OF TENNESSEE, MA, MAR- 

CHETA, MY HONEY'S LOVIN' ARMS, ON THE ALAMO, 

IT HAD TO BE. YOU, THE ONE I LOVE, SAW:MILLRIVER 

ROAD, SITTIN' IN A CORNER, SOMEBODY'S WRONG, 

SPAIN SWINGIN' DOWN THE LANE, WABASH BLUES, 

\Y? A WHO'S SORRY NOW, ALABAMY BOUND, AFTER THE 

' iFftSTORM, FAREWELL BLUES, HONEST AND TRULY, I 

/\ CAN'T REALIZE, MY BEST GIRL, SWANEE BUTTERFLY, 

SWEET GEORGIA BROWN, WHERE'S MY SWEETIE HIDING. 

, ry^s *&*> Atsjy rf£9)*r f; ^ 
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IN THE DAYS OF ISHAM JONES by John MoAndriw 




With the advent of the microphone, however, some 
vital something that had not been caught before instantly 
gave the band a distinction that set it far to the forefront 
of the pop. dance bands and placed it amongst the finest 
of the fast twenties and far ahead of most. 

Some of Jones' fine early electricals were: I LOVE MY 
BABY, I'M SITTING ON TOP OF THE WORLD, IT MADE 
YOU HAPPY, I WONDER WHERE MY BABY IS TONIGHT, 
MY CASTLE IN SPAIN, TELL ME YOU LOVE ME, 
WHAT'LL YOU DO, SUSIE'S FELLER. 

There was a gap in the Jones Brunswick output in the 
late twenties and his releases were considerably fewer. 
Yet, the orchestra was rapidly reaching its peak of per- 
fection, as demonstrated in DON'T TELL HER/MY BABY 
JUST CARES FOR ME (Br 4907), I'LL BE BLUE/IN MY 
HEART IT'S YOU (4914), SONG OF THE BLUES/FEELING 
THAT WAY (4595). WHAT'S THEUSE/SONG WITHOUT 
A NAME (4810) and trie first ballad version of STARDUST 
(4856) on which Victor Young did a lovely violin solo. 
This was coupled with TREES. This is the record most 
often referred to in discussions of the Jones records, just 
as his most famous acoustical release, perhaps, was the 
renowned, original Wabash Blues, THE one with the cry- 
ing cornet by Louis Panico, and which Panico duplicated 
in 1934 for Decca. 

The orchestra, at its very best, performance and 
recording-wise, made GOODNIGHT SWEET DREAMS/ 
I'M BIDDING MY BUDDY GOODBYE (6096), MY IDEAL/ 
I'M SO AFRAID OF YOU (6041),LONESOME LOVER/ 
YOU'RE JUST A DREAM COME TRUE (6015), DANCING 
ON THE CEILING/TWO LOVES (6247), DOWN AMONG 
THE SHELTERING PALMS/POOR BUTTERFLY (6338), 
KEEPIN' OUT OF MISCHIEF NOW/WHEN NOBODY ELSE 
IS AROUND (6277), IF IT AIN'T LOVE/WHAT A LIFE! 
(6270) IF YOU WERE ONLY MINE/FOOLS IN LOVE (6322} 
I'M HAPPY WHEN YOU'RE HAPPY/IT'S LOVE (6204) , 
SILENT LOVE/1 CAN'T BELIEVE IT'S TRUE (6308) , 
SWEET LORRAINE / SNUGGLED ON YOUR SHOULDER 
(6249), SWEET JENNIE LEE/ GOOD EVENIN' (4909) TIRED/ 
STRANGERS (6262), and several with Bing Crosby that 
are counted among Crosby's best, such as HAPPY-GO- 
LUCKY-YOU / LAZY DAY (6306) and SOME OF THESE 
DAYS/SWEET GEORGIA BROWN (6635). 

Many of his recorded efforts were Isham Jones' own 
compositions, and his superb musicianship contributed 
greatly to the excellence of his arrangements and per- 
formances, and right from the start on the old Brunswick 
label, the top vocalists of the day were anxious that his 
Orchestra back them, including Brunswick's two top stars, 
Marion Harris and Al Jolson. He seemed especially suited 
to the Jolson style, and the vast improvement in the 



Jolson sides when he left Columbia and signed with 
Brunswick was markedly evident in the selections he sang 
to Isham Jones accompaniment: THE ONE I LOVE BELONGS 
TO SOMEBODY ELSE/STEPPIN' OUT (2567), CALIFOR- 
NIA, HERE I COME/I'M GOIN' SOUTH (256 9) and HOME 
IN PASADENA/ MR. RADIO MAN (2582). THE ONE I 
LOVE is a Jones composition, now a much-repeated 
standard; and on CALIFORNIA, there is a ukulele passage 
by none other than composer B. G. DeSylva. At this time, 
and especially as reproduced on more modern equipment, 
Brunswick was perhaps the least tinny of the many 
acoustical pressings. Columbia was lagging far behind, 
both in reproduction and the backings they gave their 
vocalists. Curiously, it is possible to make a fine com- 
parison of this since I'M GOIN' SOUTH was one of the 
last numbers he did for Columbia and one of the first for 
Brunswick. Apparently there was no contractual clause 
prohibiting such a duplication at the same time by the 
same artist on opposing labels, as there would be later on. 
The difference between Co 61-D and its counterpart on 
Br 2569 is painfully apparent. 

Although even by the early thirties dozens of Isham 
Jones' recorded compositions had already become timeless 
standards, he did new versions of only two of his older 
songs while his band was at its zenith in the early thirties: 
SWINGIN' DOWN THE LANE/SPAIN (Br 6161), and a de- 
lightful coupling it was. The one thing the Jones band 
had been a bit weak on, up to that point, was rhythm, 
but this lack was fully atoned for on this remake, as well 
as on many of the group's subsequent releases. I think it 
may be safely said that die best Jones sides were about 
the last two dozen etched for Brunswick, 

The excellent Victor sides on the new LP need no 
further mention, but there were many more that might as 
easily have been substituted, among the better ones 
being A TREE WAS A TREE (24246), IT ISN'T FAIR 
(24367), SHADOWS ON THE SWANEE (24368), YOU'RE 
MY PAST, PRESENT & FUTURE/DOIN' THE UPTOWN 
LOWDOWN (24409), EVERYONE SAYS I LOVE YOU 
(24118), SOMEDAY WE'LL MEET AGAIN (24129), ALICE 
IN WONDERLAND (24516), GOT THE JITTERS (24496), I 
AIN'T LAZY I'M JUSTDREAM1N'(24606), INFATUATION 
(24583), JUNIC MAN (24519), A NEW MOON IS OVER 
MY SHOULDER (24682), OUT OF SPACE (24695). 

Isham Jones was one of those to align with Decca 
when that label began its illustrious career in 1934, and 
within a period of a little over a year, he turned out over 
forty sides for them. Once again, the new recording 
seemed not to capture all of the varied facets of the sen- 
sitive organization, and although the performances were 
always good and some very good, a little something was 



missing, something that couldn't be completely focused. 
These Deccas, however, are a valuable adjunct to the 
Jones library, and now I deeply regret allowing this slight 
dissatisfaction to prevent me from buying them all instead 
of the mere handful I have. Once again, comparisons 
are invited since several of Jones* Victor selections were 
repeated on Decca, notably some of the hot sides such as 
BLUE ROOM, CHINA BOY, .DALLAS BLUES, OUT OF 
SPACE, and one ballad: FOR ALL WE KNOW, to comple- 
ment the hits of the day, several of which were to remain 
hits of all time, including BE STILL MY HEART, I NEVER 
HAD A CHANCE, I ONLY HAVE EYES FOR YOU, 
STOMPIN' AT THE SAVOY, as well as versions of num- 
bers that had already been proven standards: FOUR OR 
FIVE TIMES, I FOUND A NEW BABY, MY MELANCHOLY 
BABY, PANAMA, SWEET SUE and TIGER RAG. That the, 
band had developed a vigorous drive and a keen jazz 
sense is plainly demonstrated on these hot sides and may 
be verified from the Victor versions of CHINA BOY, 
DALLAS BLUES and BLUE ROOM, all of which are on the 
new LP and which feature the identical arrangements as 
used later on Decca. 

The Isham Jones last appearance on the bigger labels 
was on Vocalion in the late thirties subsequent to leaving 
Decca about 1936. I say 'bigger' rather man 'major* be- 
cause by now Vocalion was relegated to being a lesser- 
priced identification supplementing the major Brunswick 
and Columbia labels. Over a period of two years or more 
the Jones band appeared quite extensively on Vocalion, 
but it was no longer as distinctive as it had been, even on 
Decca, save for a few flashes of the old brilliance on 
some of the sides. 

During this period, Jones was allegedly ailing, and it 
was rumored that the sides appearing as Eddie Stone and 
Iiis Orchestra were the Jones band only. This has also 
been disputed, but it seems more logical that they were 
the same band since the different names were used on 
many records during the same time period. Despite 
Stone's being Jones' chief vocalist on the Jones sides, the 
Stone recordings were mostly instrumental and along the 
LarryClinton line, 

Among the better sides were MAMA, THAT MOON 
IS HERE AGAIN (3872), THANKS FOR THE MEMORY 
(3910),. SWEET SOMEONE (3862), I KNOW NOW/LADY 
WHO 'COULDN'T BE KISSED (3582) IT MUST BE LOVE 
(3499), TWILIGHT IN TURKEY (3544), THANKS FOR 
EVERYTHING (3486), OUTSIDE OF PARADISE (3911) and 
a flock of instrumental hot arrangements of the Raymond 
Scott type of tiling, all under the Eddie Stone name, such 
as SATAN TAKES A HOLIDAY, STUDY IN BROWN, 
MIDNITE IN A MADHOUSE, MOROCCO, SNAKE CHAR- 
MER, RHYTHM ON THE LOOSE, UP POPPED THE DEVIL, 
STUDY IN BROWN, CARAVAN, and these, more than the 
straight ballads, were perhaps the best of the Stone out? 
put, whether actually a different Stone band or the Jones 
group. If they were not the same, they were uncannily 
similar in a great many ways. 



As far as lam aware, after his disappearance from the 
Vocalion and affiliate labels as the forties approached, 
Isham Jones practically vanished from the dance band 
world, to return fleetingly on an early Capitol LP entitled 
SONGS FOR SUMMER EVENINGS: Selections by Isham 
Jones played by his orchestra, vocals by Curt Massey. It 
is a pleasant, innocuous mood music compilation, indis- 
tinguishable from a Winterhalter, Faith, Weston or Cates 
accompaniment, and I fear there isn't much more of 
Jones than his name on the series of lovely Jones songs 
performed routinely for the early fifties but sung more 
than acceptably by Curt Massey and including, amongst 
others, IT HAD TO BE YOU, THE ONE I LOVE, ON THE 
ALAMO, I'LL NEVER HAVE TO DREAM AGAIN, SWINGIN* 
DOWN THE LANE and I'LL SEE YOU IN MY DREAMS. 
There is more entrancing melody in these numbers than 
may be found in almost all of the top Broadway musical 
scores today. . . and combined, at that. 




ISHAM JONES QHCH. {V)%) Band personnel from left to r.chti 
Front row - Vie Halpric, Saxie Mansfield, Milton Yaner, John 
Lnngsrord, saxes* Isham Jones, leader; Joe Martin, vocalist, 

? , Eddie Stone, violins. 
middle row - Mark Bennett, Sonny Lee, trombones; Clarence 
Wlllfard, Johnny Carlson, George(PeeWee) Erwin, trumpets. 
rear row - Walt Yoder, hassj Wally Lageson. drums; Joe 
Bishop, tuba; Jigps Ho?? , piano. 

(this personnel more-than-likely constituted the nucleus of 
all the Vicicr recordings of Isham Jones during this period) 
(Sorry, we can't identify the gals in the front, front line} 

ISHAM JONES ORCH (1925) Band personnel of this period consisted 
of Louis Panico, cornet; Carroll Martin, trombone; Artrur Vanesek, 
Harold Moulding, reeds; Al E'ldridge, piano; Charles McNeil, banjo, 
John Kuhn, tuba; Joseph Frank, drumsj Leo Murphy, violin; Isham 
Jones, leader, (this personnel more-than-likely constituted the 
nucleus of all the Brunswick recordings of Isham Jones during 
this period) ****M0RE ON ISHAM JONES IN FORTHCOMING ISSUE**** 
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William A. "Bill" Trone, the fine trombonist and mellophonist, 
dug through his 1927 date books and supplied important dates con- 
cerning several previous articles covering the activities of Red 
Nichols. 

"The Short Stay of Red Nichols with Paul Whiteman" in 
RECORD RESEARCH, Issue 35, June 1961, indicates that Red 
Nichols was in the DON VOORHEES ORCHESTRA playing for the 
fifth edition of VANITIES at the Earl Carroll Theater in New York 
City in the beginning of 1927. On April 18, 1927, Red gave 
notice to Voorhees to join PAUL WHITEMAN. The above-men- 
tioned article covers April and May 1927 and states that Red re- 
turned to the DON VOORHEES ORCHESTRA for a tour of college 
dates. 

"Tire Cass I lagan Bands of the 20 's" in RECORD RESEARCH, 
Issue 29, August I960, also referred to the June 1927 tour of Col- 
lege dates. Cass recalled playing opposite the Don Voorhees 
Orchestra at a Princeton Prom and telling Frank Crum, "I've got 
to have that guy" — meaning Red Nichols. 

Bill Trone's date books give the itinerary for the tour billed as 
DON VOORHEES ORCHESTRA featuring RED NICHOLS and THE 
RED HEADS with VIC BERTON on drums. Bill Trone and Fred 
Morrow (alto sax) were members of the orchestra and were featured 
with THE RED HEADS. Phil Gleason and Paul Cartwright rounded 
out the reed section. Dick McDonough did the banjo and guitar 
work. Trone could not remember the bass man or the 2nd trumpet 
(not Leo McConville on this trip); he is not sure whether Don 
Voorhees handled the piano chores or whether Artie Schutt was 
along. From the following list it is plain to see these were mostly 
dancehall bookings rather than college dates: 
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June 17 
June 18 
June 19 



Bridgeport, Mass. 

Bridgeport, Mass. 

Springfield, Mass. 

Athol, Mass. 

North Adams, Mass. 

Bridgeport, Mass. 

New Bedford, Mass. 

Nuttings on the Charles opposite Mai Hallett, 

Salem, Mass. 
Woonsocket, Mass. 
Lawrence, Mass. 
Boston, Mass. 
Boston, Mass. 

Moseley's on the Charles, Salem, Mass. 
Meadowbrook, North Adams, Mass. 
Meadowbrook, North Adams, Mass. 
Delta Upsilon House Williams College, 

Williamstown, Mass. 
Philadelphia, Pa. to play a society party at the 
"George Showden Country Home" opposite Cass 
Hagan's band (therefore, the Hagan- Nichols meet- 
ing apparently started at this point rather than at a 
Princeton Prom as recalled in the previous article) 
Brown's Fall River, Fall River, Mass. 
"Buzzard's Bay", Cape Cod, Mass. 
returned to NYC. 



Red tli en joined CASS HAGAN when Cass opened the Park 
Central Hotel at the end of June. The Cass Hagan article also 
stated, "During the summer, possibly August, for one or two 
weeks, Leo McConville (tp) substituted for Red Nichols, but made 
no recordings with Cass. " Bill Trone's book provided the dates 
here also. 

Voorhees booked essentially the same orchestra he had on tour 
into the Strand Theater (NYC) for a week's stage appearance, 
starting August 6 and finishing August 12. This, no doubt, must 
have been when McConville subbed for Nichols. Bill notes further 
that on August 9 he, along with Red, started "doubling" with 
Cass Hagan at the Park Central, hi I 



Bill Trone left Cass Hagan on September 10, 1927 to start the 
WOR job as house orchestra during the time Don Voorhees and Red 
Nichols were in business together on a 50-50 deal (see "Small 
Change" in Issue 25, Nov/Dec 1959). The following recordings 
were made with the WOR band during the daytime while Red 
Nichols and Bill Trone were playing with tile Cass Hagan band at 
night. 

DON VOORHEES AND HIS ORCHESTRA; ted Nichols (c) ; Leo 
McConville (tp); Miff Mole (tb);J3ill Trone (tb & mellophone); 
Phil Gleason, Fred Morrow, Paul Cartwright (reeds); Joe Raymond 
(vi); Arthur Schutt (p); Dick McDonough' (bjo, g); Jack Hansen 
(bass); Vic Berton (dm). 

September 6, 1927 - AM 
W144629-2 Co 1129, CoE 4682 Soliloquy 
W144630-3 Co 1124, CoE 46 83 Highways Are Happy Ways 
(When They Lead The Way To You) - Vincent Van Tuyl (vo) 

September 7, 1927 - AM 
W144634-3 Co 1131, CoE 4873 
W144635 unissued 
W144636-3 Co 1126, CoE 4684 
W144637-3 Co 1124, CoE 4683 



Dawning-by IDEAL SERENADERS 

Saylt With a Red, Red Rose 

Rain 

When the Morning Glories 



Wake Up In the Morning - Vincent Van Tuyl (vo) 



Norman Clark (vo) 



"W144625-3 Co 1229, CoE 4797 Five Pennies 

W144626-3 Co 1260, CoE 4877 Sugar Foot Strut- Craig Leach(vo) 

September 8, 1927 - AM - add Bill Trone (mellophone) 
W144649-2 Co 1260, CoE 4877 Imagination 

September 8, 1927 - PM - possibly Dudley Fosdick for Trone 
W144650-2 Co 1229, CoE 4797 Feelin* No Pain 

The reason for splitting the last session may seem strange; 
however, this pattern fits best on reconstruction. There is defi- 
nitely one more brass heard on the 8th as compared to the 6th. 
Bill Trone, who noted his activities quite accurately in his date 
books, has evidence of the recording session listed on the 8th; his 
book reveals a 9:30 AM recording session of Lolita Walts and 
Worryin* Waltz with Voorhees and Imagination with Red. Bill can 
offer no further explanation for this entry. For this reason, I've 
concluded that the above breakdown fits the situation best. 



September 8, 1927 - AM 

W144646 unissued Lolita 

W144647-2 Co 1225, CoE 4791 Worryin'' 

September 9, 1927 - AM 

W144651-3 Co 1127, CoE 46 84 My Blue Heaven- Lewis James(vo) 

W144651-3 CoAu 0836 My Blue Heaven - by THE 

DENZA DANCE BAND 
W144652 Co 1131 A Shady Tree - by IDEAL 

SERENADERS 

September 10, 1927 - AM 

W144641-2 Co 1123, CoE 4684 Baby's Blue-Frank Harris (vo) 
W144642 - Co 1180 Clementine (from New Orleans) 

- Frank Harris (vo) 

Dick DuPage played Co 1123 for Red Nichols who verified 
that Eddie Lang (g) subbed for Dick McDonough on this last session. 

The Red Nichols' CHARLESTON CHASERS sessions of this period 
were recorded in the afternoon and made of men from the WOR 
band without Bill Trone, Joe Raymond, and the reed section., 
All these tunes were arranged by Fud Livingston who shares the 
reeds honors with Pee Wee Russell. 

CHARLESTON CHASERS (under the direction of "Red" Nichols) 
Red Nichols, Leo McConville (tp); Miff Mole (tb); Fud Livingston, 
Pee Wee Russell (cl, ts); Arthur Schutt (p); Dick McDonough (bjo, 
g); Jack Hansen (tuba); Vic Berton (dm). 

September 6, 1927 - PM 
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THE LEAKE COUNTY REVELERS! Dallas "Casey" Jones with gultal-j 
Jim "Smoky" Wolverton with banjoj R.0. Mosley with mandolin and 
Will "Bill" Gilmer wpth fiddle (photo oourtesy of Bob Healy) 

"LEAKE COUNTY, MISSISSIPPI, CUIUS THAT THE FOUR YOUNG FELLOWS 
KNOWN AS THE LEAKE COUNTY REVELERS, ARE THE FINEST INTERPRETERS 
Of OLD WALTZ MELODIES IN THE SOUTHLAND. RAILROADS ARE UNKNOWN 
IN THE SECTION OF THE COUNTRY FROM WHICH THE REVELERS HAIL™ 
"THIS IS THE REASON," STATE THESE ARTISTS, "WE'RE ALWAYS IN 
PERFECT TUNE AND UNISON. NO ROARINO TRAINS EVER' INTERFERE WITH 
OUR MUSIC." (from 1928 Columbia catalog) 



Mast«r # 
and Take 



Catalog # TITLE 



RECORDINSS PROBABLY MADE IN NEW ORLEANS LA . 

APRIL 13, 19W 

W143967-2 T5IS9-D JOHNSON OAL 

W143968-2 15149-D LEATHER BREECHES' 

W143969-1 15189-D WEDNESDAY NIOHT WALTZ 

W143970-1 15189-D GOOD NIGHT WALTZ 

OCTOBER 24, I927 

W145012 ~1577oJ> MY WILD IRISH ROSE 

W145013 15227-D MY BONNIE LIES OVER THE OCEAN 

W145014 15227-D IN THE GOOD OLD SUMMERTIME 

W145015 15776-D LISTEN TO THE MOCKING BIRD 

W145016-2 15205-D THE OLD HAT 

W145017-2 15205-D MONKEY IN THE DOG CART 

APRIL 27, 1928 

W14o208-2 T53T8-D BEEN TO THE EAST, BEEN TO THE WEST 

W146209-3 15318-D CROW BUCK CHICKEN 

W146210-3 15264-D MAKE ME A BED ON THE FLOOR 

W146211-2 15264-D MERRY WIDOW WALTZ 

W146212 UNISSUED JULIA WALTZ 

W146213-2 15292-D THEY GO WILD OVER ME (Fisher) 

W146214-2 15292-D PUT ME IN MY LITTLE BED 

W146215 UNISSUED COON, COON, COON 

DECEMBER 12, 1928 

WU7bi4-2-R3«n> BRING ME A BOTTLE 

W147625 15625-D BIRDS IN THE BROOK 

W147626-? 15353* ROCJUN" yodel 
December 13, 192a 
m.47627-2 15767-D MEMORIES 
W147628 15625-D MAGNOLIA WALTZ 
W147629-1 15353-D JULIA WALTZ 
W147630 UNISSUED TEXAS KIOKIN' MAUD 
W147631-2 15380-D MOLLY PUT THE KETTLE ON 



APRIL 11, 1929 
WT183"15C2 TJlfy-D 
W148316" UNISSUED 

WI48317-1 15247-D 

W148318 UNISSUED 
W14831J-2 15409-D 
W148320-2 15409-D 
W148321 15441-D 
W148322 15470-D 
W148323 15441-D 
W148324 15470-D 
DECEMBER 10, 1929 

W.49582 "15550 
W149583 15520-D 



MEMORIES WALTZ 

BONNIE BLUES EYES 

WHERE THE SILV'RY COLORADO WENDS IT WAY 

IN THE SHADOW OF THE PINES 

GEORGIA CAMP MEETING 

I'M GWINE BACK TO DIXIE 

DRY TOWN BLUES 

SATURDAY NIOHT BREAKDOWN 

GOOD FELLOW 

UNCLE NED 



W149584 
W1495S5 

W149586 
W149587 

W149588 

W149589 



UNISSUED 

UNISSUED 

15501-D 

1550I-D 
15569-D 
15569-D 



DECEMBER 18, I930 
"I56T& 



WT5TH9" 

W151120 15691-D 
W15U21 15648-D 
W151122 15691-D 
WI51123 15668-D 
W151124-1 15767-D 

Wl 51125 15648-D 
W151126 UNISSUED 



LEAKE COUNTY BLUES 
LONESOME BLUES 
LEAKE COUNTY BREAKDOWN 
SMITH'S MARCH (NEW ORLEANS) 
SWEET ROSE OF HEAVEN 
BEAUTIFUL BELLS 
MISSISSIPPI MOON 
C0URTIN' DAYS WALTZ 

THIRTY-FIRST STREET BLUES 

PICTURE NO ARTIST CAN PAINT 

WHEN IT'S SPRINGTIME IN THE ROCKIES 

TEXAS FAIR 

MISSISSIPPI BREAKDOWN 

UZY KATE 

JUNGLE WALTZ 

GILMAR WALTZ 



COWING; th« TUNE WRANGLERS (story, dlscography and photos) 
by Glunn Whit* and Bob H«aly 



* + * * 









If you want to know 

All there is to know 

about 

FOLK MUSIC 

Read SING OUT!— the national 
folksong magazine. In each issue, 
traditional songs, songs of other 
countries, new songs. Articles on 
folksinging, book and record re- 
views, etc. Articles and songs by 
and about Pete Seeger, Leadbelly, 
Bob Dyh?n, Joan Baez, Woody 
Guthrie, Alan Lomax. Edited by 
Irwin Silber. Pub. bi-monthly. 

Subscription: $3.00 per year 
$5.00 two years 

SING OUT! 

The National Folksong Magazine 

165 W. 46 St., N. Y. C. 









w 



RECORDS 
WANTED 



IK MIT 

w«m. wax. ok mom 

RECORD RESEARCH 

OS GRAND AVENUE 
BROOKLYN 3. N. Y. 



BLUES ARE MY BUSINESS 
by VICTORIA SPIVEY 

Well, I can really say BLUES ARE MY BUSINESS this day. 
The last 60 days activities of the Spivey record company have 
brought me some of the most wonderful memories I have had for 
quite a while. 

For over 35 years I have from time to time either been work- 
ing with or watching the great LONNIE JOHNSON. Lonnie just 
gave my company a wonderful record session. I have never seen 
him with so much power. His fingers are impossible and what 
control he has of that guitar. Lonnie's voice is much better today 
than it was 20 years ago. I just sat there spellbound and stared in 
astonishment. 

Another happy moment for me in the studio recently was to 
record the famous LILLYN BROWN who last recorded over 40 years 
ago for the old Emerson records. She just stepped up to the mike 
like a 30 or 40 year old and had the studio rocking the same way 
she rocked the audience at the Celebrity Club in NYC mondrs 
before. With her was her fine accompaniest, DANNY SMALLS, 
who plays a lot of piano backed up by a rocking fender bass, 
ALBERT WINSTON. 

Last but not least we were indeed happy to record the fabulous 
VIOLA WELLS also known as MISS RHAPSODY who is known from 
coast to coast. Rhaps last recorded for Savoy 20 years ago. She 
tipped up on the mike like a purring kitten, purring for about a 
minute. Then she took off like a wildcat. I'm telling you she 
knocked my wig out the window. SONNY GREER was on drums 
and feedingher nodiing but rhythm. About the 3rd chorus I looked 
sideways into the engineer's room and there was the recording 
engineer doing the twist. Lenny K was also doing the twist. She 
must have been saying something. I hope to have Lonnie, 
and Lillyn out on the.Spivey label before 1965 is too far gone. 

Sometimes you just have to express the happiness that others 
bring to you. It looks like today that I have had nothing but 
happy moments. I was just looking at my latest LP release 
(SPIVEY 1005) introducing MR. SHORTSTUFF who is really JOHN 
WESLEY MACON, a Mississippian discovery of Big Joe Williams 
who is also on the LP. I have been told by some people of 
authority on Blues that Mr. Shortstuff is one of the greatest coun- 
try blues singers since the days of men like Big Joe, Son House , 
Robert Johnson and others. Well from that you know I'm happy. 
Shortstuff is a small country boy with manners galore who acts to 
me like a little baby, not like most of us performers. As you 
know we have to be half crazy to go into show biz but this child 
has not become meshuga as yet (Smiles). He's so pure and sincere 
it frightens you. 





Topi Lillyn Bfown, Center, V. Spivey * L. Johnson; Bottom rightt Big Joe Williams 4 Mr. Snortstuffj Bottom left. Hiss 
Rhapsody. (Photos by Len Kunstadt) 
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JIMMY WITHERSPOON by 

DISCOGRAPHY ANTHONY ROT ANTE 

JIB-IY JITHSRSPOOH ON PRESTIGE . PART 7 (C ONCLUD ED) 

BABY, BABY, BABY 

JW(vo) with Leo Wrtghtlas 4 tambourine), Gildo Mahonesfp); 

Kenny Burrell(gu), George Tucker(bs), Jimmy Smith(dms) 

SliSooJCHm, fctog tUULW 
CJMEAN OLD FRISCO -1,5/271, PRESTIGE 7290 

ROCKS IN MY BED 1 n 

BAD BAD WHISKEY n 

BABY BABY BABY -U5/2&6 " 

SAIL ON LITTLE GIRL -1,5/271, : n 

ONE SCOTCH, ONE BOURBON, ONE BEER -1,5/266 » 
LONELY BOY BLUES 11 

BLUES AND TROUBLE 11 

JW(vo) with Bobby Bryantftp 4 Flugelhorn), Jimmy Allen(ts), 
Ernst von Funckenstein(p), Herman Hi tchell(gu), Jimmy Bond(bs) 
Arthur Wright (harmonica), Jimmy Miller(dms) 

Lfis. Angeles date 21 
ENDLESS SLEEP PRESTIGE 7290 

I'LL GO ON LIVING 11 

I CAN'T HARDLY SEE n 

ITIS A LONESOME OLD WORLD n 

Above also on Prestige Stereo S7290. 
(*) Track on LP titled "GROOVY GOODIES NO. I" -Prestige 7298 

EVENIN' BLUES 

JW(vo) with Clifford Scott(ts), Bert Kendrlx(organ); T-BONE 

WALKER(gu); Clarence Jones(bs); Wayne Robertson(dms). 

Los Angeles, Calif. August 15. 196? 

MONEY'S GETTINi CHEAPER, 45/307 PRESTIGE 7500 

GRAB ME A FREIGHT " 

DON'T LET GO " 

I'VE BEEN TREATED WRONG « 

EVENIN' 45/307 " 

CANE RIVER " 

BABY HOW LONG " 

KANSAS CITY " 

DRINKING BEER " 

Above also on Prestige Stereo S7500, Prest ige(French)FELP 10.009 
and Stateside (English) SL 10088. 

BLUES AROUND THE CLOCK 

JW(vo) with Paul Griff in(organ), Lord Westbrook(gu) , Leonard 
Gaskln(bs), Herbie Lovelle(dms). November 5, 1963 

I HAD A DREAM -L5/298 PRESTIGE~731L| 



(*) G0IN TO CHICAGO BLUES -1,5/291 » 

NO R0LLINI " 

YOU MADE ME LOVE YOU -1,5/291 » 

MY BABE " 

S.K. BLUES -1,5/298 " 

WHOSE HAT IS THAT1 " 

AROUND THE CLOCK n 

HE GAVE ME EVERYTHING " 

I'M G0INI DOWN SLOW " 

Above on Prestige Stereo S7 3 lit and Stateslde(English)SL10105 
(*) Track LP titled "GROOVY GOODIES N0.2" -Prestige 7313 and 
Stereo S7315 

BLUE SPOON 

JW(vo) with Gildo Mahones(p), Kenny Burrell(gu), Eddie Kahn 

(bs), Roy Haynes(dms) Englewood Cliffs, February 20. 196U 

I WONDER PRtSTIGE 7327 

IT'S A LOW DOWN DIRTY SHANE " 

NOBODY KNOWS YOU WHEN YOU'RE DOWN AND OUT 

BACK TO NEW ORLEANS » 

IT'S ALL IN THE GAME " 

BLUES IN THE MORNING " 

I'LL NEVER BE FREE « 

ONCE THERE LIVED A FOOL " 

FOR OLD TIME'S SAKS " 

THE TIME HAS COME » 

SOME OF MY BEST FRIENDS ARE THE BLUES 
JW(vo) with Orchestra arranged and conducted by Benny Golson 

Great Britain July 16, lg64 

SOME OF MY BEST FRIENDS ARE 

THE BLUES -1,5/31(1 PRESTIGE 7356 £ 

*EVERYTIME I THINK ABOUT YOU » S 

I NEVER WILL MARRY -45/340 » | 

I WANNA BE AROUND " | 

K TEARDROPS FOR MY EYES " 

AND THE ANGELS SING " o 

WHO'S SORRY NOW " 

• I'M C0MIN' DOWN WITH THE BLUES " 2 

YOU'RE NEXT -1,5/31,1 » •* 

HAPPY BLUES -45/340 " . 

THE LAST CHANCE " 1? 

*0NE LAST CHANCE. -45/J55 ~a 



OH HO.I I LOVE Y0O 



Location and Date 1 

PRESTIGE -45/355 



WE WOULD LIKE TO THAW GRACIOUS MARIA UALIA 
OP PRESTIGE RECUiiDS FOR AIDING US IN THIS PART 
OF THE COMPILATION. THE DISCOGRAPHY OP WITHERSPOON 
REGAN IN ISSUE 62 (PHILO-AIiADDIM, MERCURY, SUPREME 
and DOi'mBEAT); ISSUE 63 (MODERN); ISSUE 64 (FEDERAL); 
ISaOZ 65 (PHECIOm) 1 BJCE ($ (ATLANTIC, VICTOR, 
RIP, CHALLENGE, .'I0RLD PACIFIC and VEEJAY); ISSUE 67 
(HI PI, VOGUE (F), REPRISE). 

ADDENDA 
JIMMY WITHERSPOON APPEARED JN THE FOLLOWING ANTHOLOGIES 
RHYTHM 4 BLUES ALL STARS 

IT AIN'T NO SECRET WHAT MY BABY CAN DO PYE GGL 0295 
Above track is from checker 826 - Chicago, mid-1955 



LA STORIA DEL JAZZ , 

(Title wantedl ) 
Source 1 ? 

THE BLUES 

(Title wantedl) 
Source ?? 



THE BLUES 

RCA VICTOR(ITALIAN) 



VEE JAY 1020lt,Stereol0201, 



s»-«**£k 



> 



THE COBWEBS on K.nd.io™ 




Researcher's headache: When it comes to delving 
into the masters and issues of the Grey Gull company, all 
is confusion. Let's start with their master series. The 
series seems to have no beginning, but early Grey Gull 
issues are extremely scarce. The earliest seem to be 
vertically cut discs which are followed by laterals with 
catalog numbers prefixed with the letter "L". Master 
numbers in the 700's, 800's and 900's may be found on 
these few early discs seen. This series has reached 1292 
in May 1921 when it is suddenly dropped, presumably at 
1299, in favor of a new series which starts at 10000 or 
10001. This is quickly changed to a 500 series before 
more than a dozen numbers are used! Later pressings of 
Grey Gulls showing these 10000 numbers show them 
changed to 500's as, for example, Grey Gull 1081 some 
copies of which have 10007 and other copies have 507 
for the same side. This series has reached 636 by Sep- 
tember 1922. Somewhere, along about this time, they 
reactivate the old series with numbers in the 1300's, al- 
though the 600's continue to be used sporadically. It can 
be seen how these straggle on if one notes that 6 50/654 
appear on Grey Gull 1129, 651/652 on GC 1130, 657/658 
on GG 1131, 661/662 on GG 1133, 699 on GG 1209, 
while 1310 appears on GG 1154. Meanwhile, the reac- 
tivated series becomes a control series as Giey Gull, 
whichhad increasingly used masters from other companies 
and cut less of their own for a number of months now, 
virtually dropped recording its own material. Highest 
known original master in the reactivated series is 1309. 
As a control series Grey Gull assigned numbers to masters 
obtained from Paramount, Emerson and Plaza, adding a 
prefix toshow from which of these companies that partic- 
ular master came. "X" indicated the source was Emerson 
"Y" was from Paramount and "Z" from Plaza. Highest 
known control is Y-1920. Grey Cull opened their own 
recording studio in New York in June or July of 1026 at 
20 E. 42nd Street and these recordings bear numbers in 
the same series, the lowest known at present being 1925 
which appears on GG 1350. This series continues to at 
least 4100 in 1930 (master 4098 is known to have been 
recorded on June 30th), 

All is not complicated enough with the above as there 
are at least two other master series which would appear 
to be of Grey Gull origin. One is a 5000 series, starting 
at 5001 and lasting until at least 5041, appearing mostly 
on Grey Gull's Madison label. This seems to have begun 
in late 1926 or early 1927 and lasted until 1929! Masters 
in the "main" series appearing on issues in the same 
catalog range as the 5000's extend from 2099 to 3415 
For good measure there is a 400 series, appearing on 
Madison, which appears to be a series which may hav> 
followed the end of the "main" series at about 4100. 
Numbers range from 403 to 427 and tunes are 1930 ones, 
The chaos has only begunl You can never believe 
anything you see on a Grey Gull family label. Tune 
titles, artist credits, composer credits, tempos, vocal 
credits, all are suspect! Let's take a few samples. 
Master 2044 on Supertone 8109 is titled "Charleston 
Choo Choo" with composer credit to (Sumner). 
Madison 1615 it is"My Girl Pearl" composed by (Lampy), 
Then there's master 2104 which on Grey Gull 1393 is 
"Dizzy Lizzy" (Dort) and on Madison 1609 is "Sister 
Sally" (Whitehouse) ! Then there's a tune which has two 
masters, two titles and four composer credits! The first 
version, acoustically recorded master 3476, appears on 
Clover 1507 as "Woogey Woo" with composer credit to 
(Caddigan-Story) and on Grey Gull 1310 as "Bobby" with 
composer credit to (Julian). The same tune, electrically 
recorded master 2466, on both Radiex 1444 and Madison 
8112 as "Woogey-Woo" but composer credit on Radiex is 
to (Nelson- Laurence) and on Madison to(Rossoff). There's 
master 3516 which is "Oriental Night" on Radiex 1248 
and "Sadie Salome" on Globe 1320. For variety master 
3554 appears on Clover 1545 as "Son of the Morning 
Star" composed by (Caddigan-Story) with artist credit as 
Marlborough Syncopators and described as "Indian Fox 



Trot". On Radiex 1257 we find the same master with die 
same title but with composer credit to (Qurdett-Jones), 
artist credit to Olympic Dance Orchestra and described 
as a "Waltz"! We could go on like this indefinitely but 
space doesn't permit. So, let's end up with two more 
cuties. Master 3697 on Dandy 5110 is "Hold Me Close 
To Your Heart" (Saunders) by Dandy Dance Orchestra and 
is described as a waltz. On Globe' 1344 it is "Castillian 
Beauty" with no composer credit as played by The 
Castillian Serenaders and described as a "Tango Fox- 
Trot". Master 3698 on Dandy 5120 is "When I Met You 
Dear" (S. Lewis) by the Fairfield Syncopators and is a 
Fox Trot. But on Radiex 1347 it is "Vera Cruise" with 
no composer credit by the Castillian Serenaders and is 
ailed a Tango Fox-Tr 




Label of The Month: This has to rank among the 
rarest of the labels in the Jazz and Blues field. It is 
Black Patti and was produced by Gennett for The Chicago 
Record Co., Chicago, 111. Many of the masters were 
cut by Gennett for Chicago Record Co. and appear on no 
other labels. Others appear also on Gennett group labels 
or Paramount group labels, or both. Our illustration is 
of the "B" side of Black Patti 8018. Full data: Black 
Patti 8018 - A. Bye and Bye (-)/B. Joshua Fit De Battle 
Of Jericho (-). Both sides labeled Spiritual and credited 
to Nazarene Congregational Church Choir of Brooklyn. 
These are masters GEX 355 and GEX 354, recorded at 
Gennett's New York studios in November 1926. The first 
side appears also on Ge 6004, Silvertone 5022, Herwin 
92002 and Champion 15358. The second side appears 
also on all the same issues except Champion. The label 
is dark purple with all titling and design in gold. 

Plaza 5000 series: We again continue to list numbers 
in this series, giving master number, tune title, artist 
credit and the label and catalog number from which the 
data were obtained. We are asking YOU to fill in our 
blanks, if you can! See the introduction of this series 
in the July 1961 issue (Number 36) for details. See each 
column from then on for the listings. We continue the 
listing this time with 5648. 

New Flexo: Bob Healy, of Alamosa, Colorado, sends 
data on another of the New Flexo issues. See last column 
for our most recent remarks on rhis label, and add this to 
it. We'll quote Bob: "I have a 5 inch blue plastic 
flexible disc. No release numbers as it is an advertise- 
ment for 'Subantenna'. Subantenna Song (master 717)/ 
Annie Laurie (master 716), Both sides as by The Sub- 
antenna Crusaders (Quartette). Wabine Co. , K.C. , Mo., 
Mfrs. Compliments of Cloverleaf Mfg. Co. , 2714 S. 
Canal St. , Chicago, The Makers of Subantenna Under- 
ground Antenna System, John Clark, emcee on side 717 
announces, 'This is Westinghouse Radio, KYW, Chicago, 
presenting the Subantenna Song sung by The Subantenna 
Crusaders. " Thanks for the data Bob. We apparently 
have to get lots of advertising discs to get the masters of 
these records as they seem to have produced a great 
many commercial discs in addition to regular catalog 
issues. It would seem that compiling a master file of 
Flexo and New Flexo will not be easy! We appreciate 
all reports of any of these discs from anyone having or 
seeing them. 

We remind you that we still need data from many 
missing Cameo, Romeo and Lincoln issues. Our missing 
lists are in issues 60 and 62, so please refer to them for 
those records for which we need data. We have far too 
many blanks in our numerical listing and so need this 
data badly. Send such data and any comments to us at 
Salem Road, RFD 2, Pound Ridge, New York 10576 or 
c/o this magazine. Until next time, keep digging! 



PLAZ 



5648-M1&.0RY LANE -HARRY BLAKE -Do 40B 

5649-BECAUSE THEY ALL LUV -BILLY BURTON -BA X434 

5650-WHEN THE ONE YOU LUV -BILLY BURTON -BA 1432 
5651- 

5652-TKE BASEL'jSNT blues -sally ritz -ba 1437 

5653-FAfciILY SKELETON BLUES-KITTY 3R0WN -RE 3734 

5654-1 V.ANNA JAZZ SOME MORE " " -BA 1437 

5655-KEEP OH GOING-KITTY BROWN* JAZZCASPER-3A 1452 

5656-ONE 0? THESE DAYS- " " -RE 3734 

5657-ALL ALONE -PRANK FLYNN -BA 1431 
5658- 

5659-BRIMG BACK aOGKBYE... -ARTHUR FIELDS -BA 1432 

5660-DEAR ONE -NATHAN GLAHTZ -BA 1423 

566l-TH£ PAL I LOVED.. ,n -NATHAN GLANTZ -BA 1425 

j662-A.SK HBR,SHIKN SHADOWS,, NATHAN SUNTZ -BA 1427* ■ ■ 

5663-TROPICAL PALMS -CONTINENTAL DANCE -BA 1423 

566'1-GOOIGOOHSOODKICHT DEAR-SAM LANIN -BA 14?1 

5665-A SUN-KI3T COTTAGE.,. " " -BA 1430 

5666- 

5667-ALL ALUNE -BAR HARBOR -BA 1424 

566B- 

5669-YOU'RE DSARES7 GIHL..„ALLEN CRAIG -DO 403 

5670- 

5671-,TUY DO YOU ALWAYS REfflNB MS-A.?I3LD3-BA 1447 

5&72-JU3T AHEM I NEEDED YUU M0ST-L. KNIGHT -DO 410 

5 ^3- [TO BE CONTINUED) 



REGARDING BLUES RESEARCH: 

This publication is a subsidiary of RECORD 
RESEARCH, edited by ANTHONY ROTANTE and 
PAUL SHEATSLEY, and is a vehicle for exploring 
the vast field of contemporary Blues recordings. It 
has been lauded as the singularly most important 
document of research of the post-war (1946) Blues. 
It is published irregularly, averaging 3/4 issues 
per year. THERE IS NO SUBSCRIPTION SYSTEM 
TO BLUES RESEARCH. EACH ISSUE COSTS 
THIRTY CENTS (U.S.A.), THIRTY FIVE CENTS 
(FOREIGN). Also available from DEREK COLLER 
'at25BROADFIELD, HARLOW, ESSEX, ENGLAND. 
2/6d each. 

Future issues of BLUES RESEARCH are announced 
in the parent publication, RECORD RESEARCH. 

THE FOLLOWING BACK ISSUES 
ARE NOW AVAILABLE: 
BLUES RESEARCH 



Issue 5: COVERING WEST COAST - IRMA, JUKE 
BOX, SPECIALTY, FIDELITY, SPIRE, 
SELECTIVE, BIG TOWN, RHYTHM, 
MURRAY, DOWN TOWN, PLYMOUTH, 
FLASH, PULL, SPARK & REVISION 
OF GOLD STAR & TRUMPET 

Issue 6: GOSPEL: APOLLO, ATLANTIC, 

GOTHAM, CANDY, HAVEN, SITTIN' 
IN WITH GOSPEL (Phila.), GOSPEL 
(Newark) . 

Issue 7: The MODERN Label 

Issue 8: More MODERN; RPM, METEOR, BLUES, 
& RHYTHM, FLAIR, CROWN (78rpm), 
CROWN (LP), KENT. 

Issue 9: NASHBORO, EXCELLO, NASCO, ZIL, 
BLUES & REVIEWS (Barry Hansen) 
DISCOGRAPHY OF JOHN BRIM. 

IssuelO: ABCO, COBRA, ARTISTIC, PARROT, 
BLUE LAKE, UNITED, STATES, 
CHANCE, SABRE; BLUES & REVIEWS 
(Barry Hansen). 

Issuell: ACE. SUN, GOLDBAND, BULLET 

IsSUel2; JUaT PU BLISHED } J'JitAL 65000 ; GROOVE ; 0K3I 6soo « 

ORDER ROv?"^ TissueT3 mm WS soonTT) 



THE "PERFECT" MAGA2INE (our Issue RR 51/52) 
EDITED BY CARL KENDZIORA JR. 

Introduction by Perry Armagnoc 
Greatest compendium of popular mmlc on phonograph 
records oF iho 20'l over published, complete with com- 
poser credits and many other Interesting features. 
A MUST for the musicologist, dlicographer, copy- 
rlghter, record collector and most anybody interested I 
popular music research. JUST ONE DOLLAR (SI .00), 
From Record Reseorch, 65 Grand Avenue, Brooklyn, 
New York. 
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That's the way Perry Bradford, 
the most outspoken jazz man of them all, 
opens his long-awaited autobiography — 
BORN WITH THE BLUES. 



And that's just the beginning. 



OAK Publications Announces 



BORN WITH THE BLUES 

PERRY BRADFORD'S OWN STORY BY PERRY BRADFORD 

FOREWORD BY NOBLE SISSLE . DOCUMENTARY PHOTOGRAPHS . SONGS 
CLOTH BINDING $5.95 




Special Pre-Publicadon 

Sp e cial ^ rf ** Extended to 

*^ ,. ..AilyJ, 1965 

limited 

offer 



Get your copy of BORN WITH THE BLUES, 
at a special pre-publication price. 

Handsomely bound in a sturdy cloth binding, 
BORN WITH THE BLUES will be selling in 
the stores ofr $5. 95. But you -- as a past 
purchaser of our books, can save one dollar 
on the price --if you act now. 

Until May 15th, you can get your copy of 
BORN WITH THE BLUES for just $4.95 -- 
provided you use the special pre-publication 
order form in this folder. (This offer ex- 
pires at midnight, May 15th, 1965. Orders 
received in our office later, but post- marked 
May 15th or earlier, will be honored. ) 



Special Pre-Pij!bIication 

Offer of $4.95 Extended t* 

&dy 1, 1965 



BORN 
WITH 
THE 
BLUES 

PERRY BRADFORD'S 

OWN STORY 

BY PERRY BRADFORD 



CONTENTS 

Foreword — Noble Sissle, Jr. 

Introduction — Perry Bradford 

The Negro Spirituals 

Spoil The Gravy Train 

No Historical Lie Can Live Forever 

First Philharmonic Orchestra In This 

Country 
It's Better Late Than Never 
Me and Jelly Roll 

Harlem Was Distasteful to the Blues 
Mamie's Break 
We Never Let No Business Interfere 

With Our Pleasure 
Harlem Street Scene 
Others Crash the Recording Field 
Night In Ole New York 

SONGS 

I'm Crazy 'Bout Your Lovin' 

Unexpectedly 

Wicked Blues 

All I Had Is Gone 

You Can't Keep A Good Man Down 

What Have I Done 

Evil Blues 

That Thing Called Love 

Nervous Blues 

Hydrant Love 

Keep A-Knockin' 



ROB^ 




The true story of 

the pioneering 

blues singers 

and musicians 

in the early 

days of Jazz 



Here is a story about the early days of 

BLUES AND JAZZ 

that has never been told before. This is 
no second-hand account by a self-ap- 
pointed jazz "expert." This is the real 
story of what happened back in the years 
from 1910-1930 when jazz music was 
being made by Mamie Smith, W. C. 
Handy, Jelly Roll Morton, and all the 
others. 

This is the story of Perry Bradford, one 
of the great originators and developers 
of jazz and blues and rock-and-roll way 
back when. This is Perry Bradford's own 
story, told and written by himself in the 
outspoken, salty style that the music 



world came to know and relish over the 
years. 

Perry Bradford— song-writer, performer, 
promoter, publisher during the roaring 
twenties, now at the end of a turbulent 
and wonderful career, has set down his 
own history and the history of his time in 
a book that will make the jazz historians 
sit up and take notice — and that will 
make every reader roar with delight at 
the story he tells and the way he tells it. 

In addition to Perry Bradford's story, 
this book contains more than 50 pages 
of photographs (many never before in 
print) and the words and music to ten of 
Perry Bradford's own jazz compositions. 
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BORN WITH THE BLUES 


, Perry Bradford, Oak Special $4.95 


BA 1001 

!U 1003 


REPRINTS FROM SING OUT, VOL. 1 
REPRINTS FROM SING OUT, VOL. 2 


$1.00 
1.00 


BA 2024 

BT 2027 


THE DAY THEY MARCHED 

(PHOTO STORY) 1.00 
FOLK SONGS OF PEGGY SEEGER 1.95 


BA 1003 


REPRINTS FROM SING OUT, VOL. 3 


1.00 


CT 2028 


SONGS OF AMER. SAILORMEN, COLCORD 2.95 


BA 1004 


REPRINTS FROMSINGOUT, VOL.4 


1.00 


CK 2029 


EGYPTIAN FOLK SONGS (ARABIC & ENG.) 2.45 


BA 1005 


REPRINTS FROMSmGOUT.VOL. B 


1.00 


BT 2030 


CIVIL WAR SONGS & BALLADS, SILBER 1.95 


BA 1006 


REPRINTS FROM SING OUT, VOL. 6 


1.00 


CT 2031 


BELLS OF RHYMNEY, PETE SEEGER 2.95 


BA 1007 


REPRINTS FROM SDMG OUT, VOL. 7 


1.00 


CJ 2032 


SONGS FROM SHAKE SPE ARE -JUNES 2.45 


BA 1075 


INSIDE GUIDE - GREENWICH VILLAGE 


1.00 


CJ 2033 


FAVORITE SPANISH FOLKSONGS, E.PAZ 2.45 


BT 2000 


AMER. FAV. BALLADS, SEEGER (PAPER 


1.95 


CT 2034 


BIG BILL BLUES, WILLIAM BROONZY 2.95 


DT 2000 


AMER. FAV. BALLADS, SEEGER (CLOTH" 


3.95 


CT 2035 


FOLKSONGS OF EUROPE, KARPELES 2.95 


BT 2001 


THE PEOPLE'S SONGBOOK, HILLE 


1.95 


CT 2037 


THE NEW LOST CITY RAMBLERS SGBK. 4.50 


BT 2002 


LIFT EVERY VOICE (2nd PEOP. SGBK.) 


1.95 


BT 2038 


AMERICAN SQUARE DANCE, MAYO 1.95 


BT 2003 


LEADBELLY SONGBOOK, ASCH-LOMAX 


1.95 


CT 2101 


BROADSIDE, VOL. 1, CUNNINGHAM 2.95 


_ BT 2004 


REPRINTS FROM PEOPLE'S SONGS 


1.95 


CT 4000 


FOLK. GUIT. GDE., SEEGER-SILVERMAN 2.95 


BT 2005 


AMERICAN FOLKSONG, WOODY GUTHRIE 1.95 


CT 4001 


THE DULCIMER BOOK, JEAN RITCHIE 2.95 


BT 2006 
BT 2007 


CALIF. TO N.Y. ISL., WOODY GUTHRIE 
IRISH SONGS OF RESISTANCE, GALVIN 


1.95 
1.95 


CT 4002 
CT 4003 


STEEL DRUMS OF KIM LOY WONG, 

SEEGER 2.95 
ART OF FOLK-BLUES GUIT, SILVERMAN 2.95 


BT 2008 


THE POETRY OF THE BLUES, CHARTERS 


1.95 


CA 4004 


HOW TO PLAY 5-STRING BANJO, SEEGER 2.00 


BT 2009 
BT 2010 
CJ 2011 


WE SHALL OVERCOME (FREEDOM SNGS) 
SPEAK AND READ FRENCH, BEGUE 
LITTLE BOXES..., MALVINA REYNOLDS 


1.95 
1.95 
2.45 


CT 4005 

CT 4006 

_ CT 5000 


FOLKSLNGER'S GUITAR GUIDE, V. 2 2.05 

SILVERMAN 
BEGINNING THE FOLK GUITAR, 

SILVERMAN 2.95 
SONGS FOR ALL YR. LONG...,GIL SLOTE 2.95 


BT 2013 


CLANCY BROS. & TOMMY MAKEM SGBK. 


1.95 


CT 5001 


THIS IS RHYTHM, ELLA JENKINS 2.05 


CJ 2013 


EWAN MACCOLL-PEGGY SEEGER SGBK. 


2.45 






CJ 2014 


FAV. FRENCH FOLKSONGS, ALAN MILLS 


2.45 






CT 2015 


SINGING COWBOY, MARGARET LARKIN 


2.95 


RECORD AND BOOK COMBINATION 


CT 2016 


JAZZj NEW ORLEANS, CHARTERS 


2.95 


(Instruction Book and 12" Hi-Fi LP Record) 


CT 2017 
CT 2018 


SING. FAM. OF CUMB., JEANRITCHIE 
BALLAD MAKDJ' (KY. MTS.), THOMAS 


2.95 
2.95 


CRBl 
CRB2 


FOLK. GUIT. GUIDE, SEEGER- 
SILVERMAN 6.95 
HOW TO PLAY 5-STRING BANJO, SEEGER 6.95 


BA 2019 

CT 2020 


SONGS OF JOE HILL 

NEGRO SGS. FR. ALA, COURLANDER 


1.00 
2.95 


CRB3 
CRB4 


ART OF FOLK-BLUES GUITAR, 

SILVERMAN 6.95 
THE DULCIMER BOOK, JEAN RITCHIE 6.95 


CK 2021 
BF 2022 

BK 2023 


STDS. IN ETHNOMUSICOLOGY, KOLINSKI 

CHORAL SONGS OF BANTU, SEEGER 

BALLADS OF SACCO & VANZETTI, 
GUTHRIE 


2.50 
1.75 

1.50 


CRB5 

CRB6 

CRB7 


FOLKSINGER'S GUITAR GUIDE, V. 2 6.95 
SILVERMAN 

STEEL DRUMS OF KIM LOY WONG, 

SEEGER 6.95 

BEGINNING THE FOLK GUITAR 

SILVERMAN 6.95 
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We have dug deep into our archives and have unearthed what we consider a fabulous treasure of arguments ajjottt 
the birth and development of jazz. A series ofiacts and non- facts appeared for a number of weeks in the Drama- 
tic Mirror of late December 1918/early 1919, Thl» Is th» +th lnrtallnnntJ Tliere is a great deaf of new infor- 
mation here. Some will be of great research value. 
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More About- the Genesis of Jazz 
and the Blues — 



VAUDEVILLE^JvmLEY! 

|i March IB, 1919 

™v«sy ( con- ' More Ltght OB j UI origin 

uh.,1, fhttiR h« become so New Jut bands are bar 

sting that the Keith people have I"d l: «!»y Older 
decided to trace jazz to its origir "" 
ce, and are now devoting eve. 

By to getting additional details s T e ., ' . . 

■ on A villc Volleys is printing 

of the 

,,.,..-...,-•.» an ,i ther parties, while 

'it are vigorously in- 1 
e and how the birth 



resting lett 
vii.le Volleys : 

New Orleans and Jazz 

" I would like to Ret a word in 



columns 
Ileing one of the fi 
ists in Xew Orleans. 1 
to throw a little light on ilic subjt 

" First, to my knowlege, I don't 
think any white man can lay c' 
to the origin of the word ja 

'"'ve it originated among 'the 

. w.chcsiras oi New Orleans.- 

Some of the claimants should think 
hack years ago when 'all-day die-. 
'51.50-a-couple ; 
»cre culled, used nothing but f 
i orchestra who. played what 

I..* ,io\v called jazz. I remember h 
Faquct, and knew he was studying \ 
with Juiffre. The first bunch to go I 



I to Chicago was handled hy young I 

if I remember right. Myself I 

and Charley Deichman were asked to | 
go, but on investigation we found ' 
that the unio: 
play up in ( 
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. handled hy young I ™ u " c . an . d d^lopnwm of the j 

...ember right. Myself ba,,d >s .'"creasing, and appears 

and Charley Deichman were asked to « creating unusual speculation 

, f oun( j 1 the musical world. Here is what 
. tQ members of the " Original Dixieland 
Jazz Hand," who have .been making 
a tour of the Keith theaters and 
Later 'Yellow' Nunez Jack w ''° w '" shortly be a feature of the 
Lopez, 'Rags 1 Ragus and a Irom- I - <HI(!on i Hippodrome, claims in a let- 
lione- player, Edwards, whom I met u ' r , *° * audcviUt Volleys : 
in Gulfport, on his way North, went. ' , , Th f Ja" band, scientifically ex- 
John Stein also went, but I under- P»"»«l. « the efforts of the New 
Mood he lost out in a couple of . ? r U?a,ls . le X ee schoo] oS ml,slc - '« 
weeks. And 1 don't think John Stein ' nad . l!s ''cginning m that productive 
has any claim to the Original Dixie- j ™ KI °"- wherc loo ! c i oln,s an <* in- 
land Jazz Band. copal inn evolves I 
ragtime. 

Another " First " Jazz Band ■< The ' Original Dixieland Jazz 

" The hunch that played at the Band ' was the first band of its kind , 

Villa in New Orleans have more of l '" 'he world, and the first to intro- 

of thrm mention | d"ce this kind of music north of the 

and Dixon line; also the first 

and in New York, where 

arrted a 

How did Frank Christian get mixed "The 

up in this jazz question? He was in I North. 

New Orleans when I reft ihere. And style of music is played, the musi- 
Bert Kelly has no claim at all to the dans arc termed fakers. . 

word jazz. J " The ' Original Dixieland Jazz I 

"Sophie Tucker should lay on tnelUand' composes their own 
Word jaw..' As I said before, the 'and the Victor Phonograph 
word jazz originated among the J pany made their first recofd.s, which 
negro orchestras of New Orleans, were also the first made of jazz 
and all white people should stop try- ,' music. They composed Livery 
ing to claim it. Same as a couple of Stable Blues and Dixieland One- 
claimants to he the writers of Livery Step, which started all the other 
'*'- "e Blues. It is hard to tell who jazz hands in the businesf. Since 
> it. It was played in the caba- 1 ihen they have also composed Look 
I rets of New Orleans. Why don't at 'Em Doing It, Ostrich Walk, 
one claim they wrote Number Jass Band Boll, Tiger Rag, Skele- 
jcr Bob? A line from Joe 'on Jangle, Blum the Blues, Sensa-, 
Dunn, Joe Nunez or Hon Rag. Mournin' Blues. Clarinet 
i would help a lot Marmalade, Fidgety Feet, Laay 
jeet." Daddy, Satanic Blues and 'Lasses 

i playing at the OMa- Candx . 

Bartlesville, where ] ■■ As j, e -Original Dixieland Jazz | 
s can p, a jid ■ creates and originates and the 




SWINGING 
WITH ZACC 

"by MIKE ZACCAGNIN0 



SOLOISTS PLEASE III 

I have received many requests to continue my "Soloists 
Please" column so here are a few more record queries to try your 
luck with and again I will appreciate any help as to the soloists. 
For a starter how about the Hudson- Delange band on Master 125 
doing "Stardust/ Bugle Call Rag" which has guitar, fine trumpet, 
clary and tenor on the Stardust side while the Rag side contains 
a fine tenor chorus, again the same hot trumpet, guitar and clary 
and then drums. How about the Swift Jewel Cowboys on Vocalion 
doing "RoseroonV'T This is not the run of the mill cowboy record 
but one which contains solos by trumpet, clary, tenor, fiddle and 
accordian with rhythm ace. Any help on this one?? How about 
ferry Brent and his Orch. on Modern Music label doing 'Roll 'em/ 
Temptation; The Roll 'Em side has solos by piano, clarinet, 
trumpet and tenor. The reverse has clary solo only with an Artie 
Shawish flavor. Who is the bass clary or clarinet (I'm not sure 
what it is) on Yes Sir! That's my Baby by Ace Brigode and his 
14 Virginians Columbia 398? Who is the muted trumpet on 
"Scatterbrain" by Van Alexander on Varsity?? There is also a 
tenor solo near the ending. Also on "Please take a letter Miss 
Brown" by Van there again is a tenor solo although I couldn't say 
for sure if it's by the same. guy. What about the muted trumpet 
on "Red Sails inthe Sunset" by the Casani Club Orch. on Perfect??? 
The reverse has Henry Biagini doing "Georgia Rockin' Chair" 
which has muted tpt. plus clarinet and tenor. Here is one to fool 
around with - the Brownsville Syncopaters on Bell doing "The 
Brooklyn Bounce" and solos are by tenor- trumpet- piano- bass and 
drums. All I can tell you about this record is that it's a Benny 
Bell session. Benny in case you don't know about him has made 
many party records plus Jewish comedy things. How about "Jazz 
Me Blues" sung by Marie Benson on Theme label which has a 
band of trumpet-clary- trombone and rhythm! 'Solos are by 

piano ace, by wood blocks, and the group listed is Nome's 
Novelties, Then there's Don Bestor's band on Victor doing "Say 
Mister, Have you met Rosie's Sister?? Solos are by trumpet-piano 
(Bestor, I guess), tenor and some drum breaks. How about Eddie 
Stone & Orch. doing "Snake Charmer/Midnight in a Madhouse 
on Perfect?? Solos are by drums, muted tpt. & a swinging tenor 
on Snake while it's just some drum breaks on Madhouse, Who is 
the muted trumpet on "That old Feeling" by Dick McDonough &. 
Orch. on Perfect?? How about Mendello's Dance Orch, on 
Banner 6214 doing "Dixie Drag" on which there are solos by 
piano- Trumpet- Clary and trombone?? Reverse side is Sam 
Lanin's Orch. doing "I Must have That Man" on which there are 
solos by trombone-and alto sax. Anyone have any idea?? Does 
anyone know who is the trombone-piano-clary on "China Boy" by 
Clyde McCoy on Decca 422???. Reverse is "Found A New Baby" 
with solos by trumpet (don't think it's McCoy) also trombone and 
tenor. Jack Jenney made some fine sides for Vocalion, one of 
which is "World is Waiting for the Sunrise" and solos are by tenor 
and alto and Jenney's fine bone. There's also a nice horn on 
some of his discs like the nice tpt on "What Is There to Say"?? 

LETTERS TO MIKE ZACCA0NIN0, 1019 10th AVE. NEW YORK N.Y k 
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. bands may go, but it will be 



"I hope we got all the Paramounts and Black 
Swans'. By the way, where are the children?" 
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TONY JACKSON 

At the bottom of die photograph of Tony Jackson in 
THEY ALL PLAYED RAGTIME is the legend in Tony's 
handwriting "That medal you see on my coat I won down 
here in a contest on the piano,, "Bill. " When I asked 
Glover about the piano contest and the signature, he ex- 
plained thatTonymighthave won the medal in a singing 
or pool contest which were also in vogue at the time, 
hence the need for a clarification; and the term "Bill" 
was an agnomen used by Louisvillans to other male 
Louisvillans. Glover had been born in Louisville and 
knew Tony when about .1.904 Tony spent a year or two in 
Louisville. 

Tony and Glover worked simultaneously at Elite #1 
and later at the Panama Cafe. In the latter spot Glover 
worked with Ollie Powers, the singing drummer and a 
small band, and Tony accompanied the Panama Trio 
(TlOrence Mills, Ada " Brick top" Smith, Cora Green 
with changes as the individuals acquired star attraction 
status). fj - i ■ <»&*& 



HA RVEY JONES 



.■'- 



An early member ol Earl .'MclXniakll's Louisville Jug 
i:.fnd_>was Harvey Jones. Although Jones had been a 
"drummer in his earlier career, the Jug Band needed pure 
novelty and Jones danced, sang and played novelty in- 
struments. After the Jug Band played in Chicago in 
(fp20j(therefore, long before they had recorded) Jones 
set up his own novelty group and played Kelly's Stables, 
Sherman House, theaters and mainly white clubs. Har- 
vey reported that the Jones So-Different Four recorded 
TIGER RAG and HOMEWARD HOUND for Paramount. 
Obviously this is the item issued as Jones Paramount 
Charleston Four and tiie title for TIGER RAG was changed 
to OLD STEADY ROLL. The personnel for the date was: 
Harvey Jones - leader, Humanophone (a nose-whistle 
looking like a football nose-guard in which air blown 
through the nose is recirculated against the vocal 
chords and is given resonance and timbre in the mouth), 
and Jazz Sax, a kazoo in the form of a sax. 
Ernest Tapley - banjo; James Turner - banjo; 
Sol Turner (not related) - guitar. 

The Humanophone was purchased at Lyons & Healey 
music store at Wabash and Jackson, Chicago, soon after 
Jones arrived in 1920, and when he was looking for 
novelty instruments. Jones knows of no one else who 
ever captured the techniuue of the Humanophone. He 
plays it today and permitted me the pleasure of record- 
ing his solos on GIRL OF MY DREAMS and COCKTAILS 
FOR TWO. 

John Bentley or another capable West Coaster should 
rework the New Orleans story by way of extensive inter- 
views with Johnny St. Cry and Pops Foster from whom'I 
hear occasionally when a clarification on musicians of 
the early decades is necessary. Both Johnny and Pops are 
ultimately fruitful and reliable sources of information, 
and confirm and augment each other, 
FOSTER! ANA 

1. Roy Palmer started his professional career on guitar. 
Because guitarist Joe Johnson was available and the 
band needed a trumpet player, Roy took up trumpet. 
Then later Roy began experimenting with trombone 
and Johnson tried the trumpet. Eventually they both 
settled on the latter horns. 

2. A fine pianist by the name of Clay left New Orleans 
for Chicago about 1907-1910. Violinist Herb Lindsay 
left about the same time. Clay is a new name to 
me, and I didn't know Lindsay was that early. 

3. Pops confirms a story told earlier that Tio (L, Jr.?) 
finding a night's work too long, hired Picou to sub- 
stitute for him during the last half. This was while 
both Pops and Tio were members of the Magnolia 
band. The Magnolia was popular and successful, 
perhaps because when tips were ample they decided 
to "forget" to collect salary, thus insuring tenure. 
All letters to John Steiner 

IMtb N. Greenview Chicago 22 Illinois 



A significant gap in Armstrong recordings has been filled in 
with the discovery of several transcriptions from the 1944 period. 
Thanks to the efforts of William C. Love and C. K. White, we 
now have a good idea of the sound of Armstrong's big band in 
that year of flux. (There was only one studio session by the band 
that year and the results were unissued by Decca.) 

Here is the information the transcriptions: 
Probable personnel: Louis Armstrong, Jesse Brown, Thomas J 
Grider, Andrew Ford, Lester Currant, tps. ; Taswell Baird, Adam: 
Martin, Larry Anderson, tb. ; John Brown, Willard Brown, a. s. ;' 
Teddy McRae, Dexter Gordon, t. s. ; Ernest Thompson, bas. ; Ed 
Swanston, p. ; Emmet Slay, g. ; Alfred Moore, b. ; James Harris,' 
drums. 

May 19, 1944. Location unknown. One Night Stand #240 

1. Ain't Misbehavin' 

2. I Lost My Heart in Salt Lake City 

3. Besame Mucho (vocal: Jimmy Ross) 

4. A Pretty Girl is Like a Melody 

5. Swannee River 

6. Baby, Don't You Cry 

7. Don't Sweetheart Me (vocal: Velma Middleton) 

8. I Lost My Heart in Salt Lake City 

9. Groovin' (cut out) 

May 20, 1944. Location unknown. One Night Stand #253 

1. Easy As You Go 

2. Baby, Don't You Cry 

3. Blues In the Night 

4. Don't Sweetheart Me 

5.' I Couldn't Sleep A Wink Last Night 

6. A Pretty Girl Is Like a Melody 

7. I'll Be Around 

8. I Lost My Heart in Salt Lake City 

9. Keep On Jumpin' 

September 23, 1944 Downbeat #16 

1. When It's Sleepy Time Down South 

2. Coquette 

3. Interview with Louis by Dick Joy 

4. I Got a Gal in Kalamazoo 

5. Slender, Tender and Tall (vocal: Ann Baker) 

6. Dear Old Southland (vocal: Louis Armstrong) 

7. Lazy River 

8. You Can't Get Stuffin' Your Cuff 

9. Me and Brother Bill 

0. On the Sunny Side of the Street 

December 19, 1944 One Night Stand #465 

1. Perdido 

2. Me and Brother Bill 

3. Time Alone Will Tell 

4. Ain't Misbehavin' 

5. Is You Is or Is You Ain't My Baby 

6. King Porter Stomp (cut out) 
and from the beginning of 1945: 

circa January, 1945. One Night Stand #540 

1. Sunnyside of the Street 

2. Little on the Lonely Side 

3. Accentuate the Positive 

4. Saturday Night is the Loneliest Night of the Week 

5. I Can't Give You Anything But Love, Baby 

6. Always 

7. T'ain't Me 

8. I'm Confessin' 
Blame It on Me 

There are probably many more Armstrong transcriptions from 
this period that yet have to be documented. Any additional infor- 
mation on transcriptions or other recordings by Armstrong would 
be greatly appreciated by thie column. 

All Armstrong information should be sent to Bob Hilbert, 
3170 S.W. 14 Street, Apartment 3, Miami, Florida. 



TZSi Bums RESEARCH 12 HAS BEEN PUBLISHED. 20 PAQES IF 
HUNDREDS OF LISTINGS ON CORAL 6500O, 0R00VE, AND 0KEH660O 
tys RESEARCH 13 IS RI0HT ON THE HEELS OP BR 12 AND 
WILL BE A QREAT I3HICA0O ISSUE. CHECKER! MIRACLE, SUNRISE! 
PREMIUM! COLT! AND liOREH OET 'EM WHILE THEY'RE HOT. 
300 EACH TO RECORD RESEARCH,65 GRAND AVE., BROOKLYN 11205 



BABY COX FOUND t 

letter from Irv Jacob3,National City 

California, dated 5/24/65. 

I recently located Miss Baby Cox,who 
was the gal who did the memorable word- 
less vocals on Duke Ellington's 1928 
OKeh recordings of "The Mooche" and 
"Hot and Bothered." 

Miss Cox wants it to be known that 
she was a specialty d ance r at the 
Cotton Club when Duke was there, and 
was never et chorus girll 

Miss Cox resides at 5012 Webster Ave 
In San Diego Calif. 92113. She has re- 
sided In Sen Diego for many years, Bnd 
has been out of "show biz" For many, 
many years due to ill health. Her 
health has improved lately, she is 
quite vigorous and would love to hear 
from old Friends who remember her. 




Miss Baby Cox, today, in the yard or 
her home In San Diego California. 

Photos From Irv. Jacobs. 
Ed.- Thanks Irv for a wonderful disc- 
overy. How about contributing a column 
on your foremost specialty, 
DUKE ELLINGTON!'' 



PLEASE! DON'T P0ROET TO 
SUBSCRIBE TO "BLUES UNLIMITED". 
ISSUE 21 IS PACKED TO THE SILLS 
WITH ERUDITE DATA ON THE BLUES. 
$1,80 for 6 isauM to WALTER ALLEN 
P.O. BOX 501, STANHOPE NEW JERSEY 
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